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'...a solid, prosperous building without extrsvagant show, but with considerable
imagination.' (Pevsner et al, 2002).

Background

The Church of St. James and St. Basil
was designed in the early 1920s by
architect E.E. Lofting, a pupil and
assistant of the well-known and
prolifi c late-l9th/early-20th Century
architect Temple Lushington Moore.
The lofty, uncluttered feel ofthe
church interior certainly seems to echo
Temple Moore's own work (who also
designed several double naved
churches like St James and St Basil).
At the time of Lofting's commission,
however, he was also assistant
surveyor at Westminster Abbey under
another well-known mchitect of the
time, William Lethaby and the exterior
treatment might well have been
influenced by him also.

The church was gifted to the parish by
Sir James Knott, a wealthy shipping
magnate and philanthropist whose two

sons Major James L. and Capt. H.
Basil were killed in the Great War,
l9l4-18. The church also serves,
therefore, as a war mernorial and in
light ofthis, the austere styling, which
some people find rather foreboding,
begins to make perfect sense.

This is not the whole story to the
Church's design, however, as you'll see
in your tour. Much of the detailing of
the building is heavily influenced by
the Arts and Crafts Movemen! far
more strongly here than in any other
building by this particular architect, so
why might this be the case?

Much of the reason is that the desigr
was a collaborative work with George
Jack, one ofthe principle desigrers
associated with Morris and Co, and a
significant figure ofthe Arts and crafts
movement. The Ads and Crafts
Movemen! spearheaded by figures
such as William Morris is mostly
thought of in terms of its reaction to
the soulless machine-made excesses of
the Victorian er4 6n, it was also a
celebration of the beauty and
usefulness of hand-made artefacts. As
allegory of mans' destructiveness,
horror and the uselessness ofwar, what
could be a more appropriate style?



A tour of the Church

Please feel free to take a tour of the Church. As the Memorial Chapel at the southeast
corner lies at t}le heart of the churches existence this is a very good place to start!
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I The Memorial Chapel

The Memorial Chapel was dedicated on June 6 1952.
The east window (la), one ofthe thirteen magnificent
stained glass windows, is one of five executed and
designed by Edward Woore, a well-know stained glass
artist in the arts and crafts tradition. He was noted for
his skill in the use of colour combinations and delicate
lead lines. This window depicts parables ofChrist; at
the top are two trees, one fruitful and the other
unfruitful, "...for every tree is known by his own
fruit. . . ". In the panels below we see, the sower; the
lost piece of silver; the lost sheep; the good Samaritan;
the servants receiving their wages; and the prodigal
son. In the centre Christ sends forth his disciples.
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The south window (1b) is the rnemorial to James L and H Basil Knott, who were

killed at Ypres and the Somme respectively. It also shows the family home, Close

House and their school, Eton; illustrations which contrast sharply with images of the

ravages of war. This window was probably desigrred by George Jack, who certainly
designed the large nave windows (5a-h).

Before you move on, consider the significance ofthe windows to the church's design.

We have already talked about the sombre styling of the overall building and why this
was appropriate, but as you walk round you'll see the windows are a riot of rich
colour, teaming wonderful images of animals, birds and sea creatures. Herein lies to
the key to whole building. Plain windows in this building would have been

unbearably oppressive and gloomy and that wouldnt reflect the Christian message.

No, this whole building is literally saying to us 'look! In death there is life!" How
wonderfully clever is that?

2 The Organ

Just outside the Chapel is the organ console (2). The organ was built by J.W. Walker
& Sons of London and is considered to be one ofthe finest in Newcastle. If you look
up at the north wall and above the memorial chapel you will see the beautifully carved
screens which hide the main part of the organ and until about forty years ago the
organ console itself. The screens look Moorish in taste, but the designs are not Islamic
and are almost certainly entirely executed by George Jack and carved by Lawrence
Tumer, again a well-lnown craftsman in his day.

3 Consecration Mark

Building work on the church began in 1928 and completed in 1931. The church was
consecrated by the Bishop ofNewcastle on June 6 ofthat year and the consecration
mark in the west face of the pillar near the lectem (3).

4 War Memorial

Near the south door, is tle 193945 war memorial (4) a glass case containing a vellum
scrolt inscribed with 68 names. Adjacent to it is a Book of Remembrance containing
the names of those whose lives were associated with the Church.

5 Nave Windows

Now look at the south wall itself. The four tall windows (5ad) begin illustrations
from Psalm 124 and these continue in the 2 tall and 2 clerestory windows (above the
organ loft) on the north wall (5e-h). Each window contains a verse from the Psalm
and cleverly devised illustrations. We know these beautiful windows were also
designed by George Jack as some ofhis original drawings survive, though records
also show that Woore assisted greatly in their execution.

6 Adam and Eve Window

The window above the west door (7), illustrates the creation of man, mans first
disobedience and the judgement of God that henceforth in the sweat ofhis face he



would have to eat the bread which must be won from the earth. Eve is depicted
tempting Adam with the forbidden fruit and with her children as 'the mother of all
living'. Can you find the Devil?l

Behind the rather cheery imagery of the window, however, lies the tragedy of Cain
and Able, another reference within the design of the building to the evil futility of
war.

7 The Font and Children's Window

Just to the side ofthe west door the font (7) is made from Heptonwood stone fiom
Yorkshire. The stonernason was a Mr J.G. cook is inscribed under the base of the font.
The foundation stone is said to be Roman in origin. Above the font the window
depicts Christ and the children, below this Moses in the bulrushes and Samuel going
to Eli the Priest. Below again you find children at play, based on words ofthe book
Z.echariah, Chp 8 v 5. The window is in memory of Dame Margret Annie Kaott, the
wife ofthe benefactor and an ardent supporter of Children's charities; especially the
Northern Counties Orphanage; the Fleming Memorial Children's Hospital and the
W.J. Sanderson's Home. The coat of arms is that of Sir James Knott, though the
colours are incorrect,

I The Sanctuary

The last wonderful work of stained glass is the large east window above the alter in
the sanctuary (8) depicts the four evangelists at the top of the window, St. Matthew,
St. Mark, St. Luke and St John. Beneath them are in scenes in the life and ministry of
Jesus as rccorded by them. The Annunciation; the Nativity; the flight into Egypt;
Jesus in the Temple as a boy; Jesus cleansing the Ternple; The Crucifixion; ana the
Risen Christ appearing to the two disciple on the road to Emmaus.

The wonderful alter table is carved from Oak, inlaid with pear-wood again a unique
Jack/Tumer creation.

And linally... !

There are also of course things you can't see which are extremely important, for
example, the bells. The Church has a unique chime of 17 bells. A peal of8 bells rung
in the traditional English manner ofropes and wheel and 9 bells which are hung
"dead" and do not swing, but are sounded by drawing the clapper across to strike
against the inner side ofthe bell. The l7 bells can be played like a carillon from a
clavier (keyboard) in the ringing room. The bells were all cast in 1930 by Mears and
Stainbank at the Whitechapel Bellfoundry, London; the founders name and date are
inscribed on the bells in addition to which the Tenor Bell has the inscription, "we ring
in memory of James and Basil Knott. God Knows".

We hope you've enjoyed your tour and that we've given you an insight into the design
ofour building. Please visit us again and bring your friends next time!
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